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Statuia ecvestra a lui Mihai Viteazul, realizata din bronz,
in 1876, de Albert Ernest Carriére de Belleuse

The equestrian statue of Michael the Brave, created
from bronze in 1876 by Albert Ernest Carriére de Belleuse

La statue équestre de Michel le Brave, réalisée en bronze,
en 1876, par Albert Ernest Carriére de Belleuse

Bucurestii — dupd cum pare a dovedi insasi
forma de plural a numelui - lasd impresia mai
multor orase diferite suprapuse intr-unul singur.
Ignorate uneori si de bucurestenii care trdiesc de
o viata intreaga aici, aceste orase ascunse trebuie
descoperite pas cu pas, abandonand bulevardele
principale, sufocate de trafic, si patrunzand
in labirintul stradutelor desprinse parca din
vremea unui targ tihnit de altddata. Mai putin
monumental si spectaculos decét alte capitale
europene, Bucurestiul se cere a fi surprins cu un
alt ochi: farmecul sau este de un cu totul alt tip
si rezulta din acumularea detaliilor marunte si
.colorate”.

Daca veti avea curiozitatea sd hoinariti pe
strazile din zona Bisericii Armenesti (intre Bd.
Carol, Calea Mosilor si Bd. Dacia), Mantuleasa
(intre strada Hristo Botev, Calea Caldrasilor si
strada Traian) ori in cartierul Cotroceni - ca sa
mentionam doar cateva zone -, veti intra in
universul bucurestean al sfarsitului de secol XIX
si inceputului de secol XX. Aldturi de case de
targoveti — unele dintre putinele exemplare de
arhitectura balcanica pastrate - veti descoperi
aici biserici vechi de secole, palate si conace
boieresti construite in stil eclectic, cu elemente
neoclasice, neorenascentiste ori neoromanesti,
case scorojite cu ferestre vegheate de gorgone
si mascaroane de ipsos si cu fatade decorate cu
stucaturi, hanuri de altddata lasate in paragina,
scuaruri cu cruci de piatra amintind de vreun
eveniment de mult dat uitarii. Din pacate,

aceasta este o lume pe cale de disparitie: dupa

distrugerile masive din perioada comunistg,
cand Ceausescu a ordonat demolarea unor
cartiere vechi si a unor valoroase monumente
pentru amenajarea centrului civic si construirea
imensei Case a Poporului (in prezent, Palatul
Parlamentului), zilele noastre par a cunoaste
din nou ,febra” nimicirii. In zona din apropierea
centrului si pe stradutele ce se desprind din
bulevardele principale, case vechi sunt rase de pe
fata pdmantului, pentru a se construi in locul lor
inalte imobile din otel si sticla, folosite ca spatii de
birouri ori hoteluri de lux. Armonia acestor vechi
ansambluri urbanistice, caracterizate printr-un
anumit nivel de inaltime, risca sa fie distrusa
iremediabil in viitorul apropiat.

Pe de alta parte, elegantele bulevarde centrale
(Calea Victoriei, Bd. Regina Elisabeta, Dacia)
mai pastreaza stralucirea ,Micului Paris” de la
inceputul secolului al XX-lea, cand au fost indltate
splendidele cladiri de-a lungul lor, in stil eclectic
de inspiratie franceza.

Bucurestiul a ajuns un oras eteroclit, compus
din elemente disparate, contrastante uneori.
Peisajul pare a se modifica substantial de la o
zona la alta. Dupd ce ati epuizat obiectivele
turistice din centru, mergeti si in cartierele-
dormitor de la marginea sa, pentru a le surprinde
atmosfera pestritd. De exemplu, Rahova, multa
vreme un spatiu rau famat, marginalizat si ocolit
de bucuresteni, a fost vizatd de curand de un
proiect de regenerare urbana. Acest cartier de
pe dealurile Uranus si Viilor oferd o imagine

izbitoare: un amestec de spatii industriale



dezafectate, case negustoresti vechi, blocuri
standard, maidane si vecinatati de lux: Palatul
Parlamentului, Hotel Marriott, de pe Calea
13 Septembrie, Colosseumul (Palatul Bragadiru).
Tn 2005-2007 aici s-au organizat concerte,
spectacole de teatru (realizate mpreuna cu
locuitorii din zonad), proiectii de filme, ateliere de
creatie, intalniri intre arhitecti si urbanisti (romani
si strdini), interventii artistice in spatiul public,
in incercarea de a crea o alternativd la oferta
culturala din centrul capitalei. In zona veti putea
vedea singurul caz de reconversie urband a unui
spatiu industrial dezafectat: curtea interioara a
fostei Burse de Marfuri (1894), cu un vechi turn
de apa din caramida in centru, adaposteste vara
un cinematograf in aer liber (E-Uranus), dar si
diverse evenimente culturale. Complexul Vamii
Bucuresti Antrepozite, din care face propriu-zis
parte, va gazdui sediul unor institutii cu profil
artistic, cafenele, librérii, spatii de expozitii si
conferinte (Centrul ARK). Dacd tot sunteti in
zona, mergeti si in animata si colorata Piata de
Flori, de vizavi, singura de acest gen din oras.

Asemenea exemple ar putea fi date la nesfarsit.
Multi acuza Bucurestiul ca ar fi un oras haotic,
construit fard nici o noima ori sistem. Nici
madcar nu are propriu-zis un centru activ, rapid
identificabil, ca in toate marile capitale: sa fie
acesta in zona Unirii, la Universitate ori in Piata
Romana? Tn afara catorva largi bulevarde din
zona ,centrald’, strazile urbei par a respecta doar
Jprincipiul” invdlmaselii si dezordinii, de factura

oarecum orientald.

E greu de definit un oras ca Bucurestiul, sortit
parca a fi subiect de eterne controverse. Oare au
dreptate cei care il vad drept un spatiu damnat:
aglomerat, inghesuit, sufocat de praf, plin de
gropi, de cdini vagabonzi etc.? Sau cei care se
declara fascinati de eclectismul sau arhitectural,
de amestecul sdu pitoresc de splendoare si
decadenta?

Lasand la o parte aceste incréncenari, putem des-
coperi insd si un alt Bucuresti, lipsit de tensiuni:
un Bucuresti frenetic, in continud schimbare,
care nu duce lipsa de atractiile clasice ale unei
metropole (muzee, locuri de promenada, cladiri
istorice, cluburi moderne etc.). Un Bucuresti care
ar putea starni interesul oricdrui turist.

Nu ne propunem sdfaceminpaginile urmatoare
o prezentare exhaustiva a atractiilor orasului,
ci doar sa stabilim cateva puhcte—cheie, careau
avut si au o importanta speciald pentru istoria,
cultura si viata sociald a asezdrii. Subliniem
insd ca povestile si colturile frumoase - din
pacate, cazute in uitare - ale Bucurestiului
sunt atat de multe si diverse, incat e aproape
imposibil sa nu va iasa in cale, asta numai
daca va atrage ideea unei plimbari pe jos de-
a lungul stradutelor |dturalnice din apropierea
centrului (in afard de cele sus-mentionate, va

sugeram zona dintre strdzile Polona, Vasile

Lascar, Viitorului si Precupetii Vechi; Stirbei




Castelul Apelor (Turnul lui Tepes) din Parcul Carol, construit
dupa modelul cetatii lui Vlad Tepes de la Poienari

The Castle of the Waters (the Impaler’s Tower) in Carol Park
imitates the fortress of Vlad the Impaler at Poienari

Le chateau d’eau (la Tour de Dracula) du Parc Carol, bati sur le
modéle du chateau de Dracula de Poienari

Bucharest gives the impression of a number of
different cities all rolled into one. Sometimes
ignored even by the locals who live their entire
lives here, these hidden cities must be discovered
step by step, abandoning the traffic-choked
main boulevards and penetrating the labyrinth
of side streets that seem to hark back to the
sleepy town of long ago. Less monumental and
less spectacular than other European capitals,
Bucharest needs to be viewed with different
eyes: its charm is of a wholly different type and
results from an accumulation of small, colourful
details.

If you are curious enough to wander the streets
around the Armenian Church (between Carol
Boulevard, Calea Mosilor and Dacia Boulevard)
or Mantuleasa (between Hristo Botev St, Calea
Caldrasilar, and Traian St) or Cotroceni (to mention
but a few districts), you will enter the Bucharest
of the late-nineteenth and early-twentieth cen-
turies. Alongside merchant’s houses—some of the
few examples of Balkan architecture to have been
preserved ~ you will discover here centuries-old
churches, palaces and boyar manors built in the
eclecticstyle, with neo-classical, neo-Renaissance
or neo-Romanian elements, houses with flaking
paint and windows guarded by plaster gorgons
and grotesque masks, stuccowork facades,
old inns now run to seed, squares with stone
crosses commemorating long forgotten events.
Unfortunately, this is a world on the verge of
vanishing: after the wholesale destruction of the

communist period, when Ceausescu ordered the

demolition of old districts and historic buildings
in order to make way for his new civic centre
and the gargantuan House of the People (now
the Palace of Parliament), the present day seems
once again to be gripped by a fever to raze the
past. In the area near the centre of the city and
on the streets that lead from the main boulevard,
historic buildings are being razed to make way
for high-rise structures built of steel and glass,
for use as offices or luxury hotels. The harmony of
the old fabric of the city, characterised by its low-
rise buildings, risks being irremediably destroyed
in the near future.

Ontheotherhand, the elegant central boulevards
(Calea Victoriei, Bd. Regina Elisabeta, Dacia)
preserve the brilliance of the early-twentieth-
century "“Little Paris’, when splendid buildings
sprang up along their length, inspired by the
French eclectic style.

Bucharest became a heteroclite city, composed
of disparate, often contrasting elements. The
cityscape seems to alter substantially from one
district to the next. After you have seen all the
sights the centre can offer, you should head
towards the dormitory districts at the edge of
town, where you will find a motley atmosphere.
For example, Rahova, long an area of ill fame,
marginalised and avoided, has recently been the
target of a project of urban renewal. This districts
on Uranus and Viilor Hills presents a striking
image: a mixture of abandoned industrial
spaces, old merchant's houses, pre-fabricated

blocks, patches of waste ground, and luxury



neighbourhoods: the Palace of Parliament, Hotel
Marriott,on 13 SeptemberAvenue,the Colosseum
(Bragadiru Palace). In 2005-2007, there was a
programme of concerts, theatrical performances
(put on together with locals from the area), film
showings, creative workshops, meetings with
architects and town planners (from Romania and
abroad), and public art happenings, all in the
attempt to create an alternative to the culture
on offer in the centre of the capital. In the area,
you will be able to see the only case of urban
conversion of adisused industrial space: theinner
courtyard of the former Goods Exchange (1894),
with its old redbrick water tower in the middle,
which in summer houses an open air cinema
(E-Uranus), as well as various cultural events.
The Bucharest Customs Warehouse Complex, of
which it forms a part, will soon become the home
of various cultural institutes, cafes, bookshops,
exhibition spaces and conference facilities (ARK
Centre). If you are in the area, you should also
visit the colourful and bustling flower market,
the only one of its kind in the city.

There are endless similar examples. Many
people accuse Bucharest of being a chaotic
city, constructed without any system or plan. It
does not even have an active, readily identifiable
centre, unlike in other great capitals: is it the
Unirii area, the University, or Piata Romana?
Apart from a few large boulevards in the “central”
area, the streets of the city seem only to abide by
the “principle” of muddle and disorder.

It is hard to define a city like Bucharest, which is

subject to seemingly eternal controversies. Are
those who see it as a damned space - crowded,
cramped, dusty, potholed, overrun with stray
dogs - in the right? Or those who declare
themselves fascinated by its architectural
eclecticism, its picturesque blend of splendour
and decadence?

Leaving these disputes to one side, we can,
however, discover anotherBucharest, one lacking
in such tensions: a frenetic and continually
changing Bucharest, which has no shortage of
the classic attractions of a metropolis (museums,
places for promenades, historic buildings,
modern clubs etc.). A Bucharest that might excite
the interest of any tourist.

In the pages that follow we do not propose
to present an exhaustive guide to the city's
attractions, but merely to eétablish a few key
points that are of especial cultural, historical and
social importance. We underline that the stories
and beautiful corners — alas fallen into neglect
- of Bucharest are so many and so diverse that it
is almost impossible not to come across them if
you are drawn to the idea of strolling the streets
that branch off from the centre (apart from those
mentioned above, we suggest the area between
Polona, Vasile Lascar, Viitorului and Precupetii
Vechi; Stirbei Voda and Grivitei; Plantelor, Popa
Soare, Romulus and Matei Basarab).

The charm of Bucharest resides in such places,
off the beaten tourist track, as well as in the
monumental edifices of the "regal” boulevards,

which bear the names of the kings and queens

of Romania, who contributed enormously
to the modernisation of the capital and the
development of its infrastructure in the early
twentieth century.

The capital of Romania is a city of the plain,
formerly dotted with many low hills: Metropolia
(85m), Radu Voda (75m), Bucur (74m), Filaret,
Cotroceni. It is traversed by the Dambovita River
in the centre (24km) and Colentina River (33km)
to the north. The Dambovita crosses the city from
north-west to south-east. The Colentina forms a
chain of lakes at the edge of the city: Baneasa,
Buftea, Cernica, Floreasca, Fundeni, Herastrau,
Mogosoaia, Pantelimon, Plumbuita, Tei. Besides
these, Bucharest has a number of recreational
lakes: Cismigiu, Carol, Circului, Tineretului etc.
The city is surrounded by deciduous forests,
the remnants of the Vlasia Woods of times long
past: Baneasa, Cernica, Snagov, Caldarusani,
Mogosoaia, Pustnicul.

The historic centre of Bucharest (50 hectares) is
delimited by Splaiul Unirii (to the south), Calea
Victoriei (to the west), Bd. Regina Elisabeta/Carol |
{to the north) and, approximately, Bd. Mircea Voda
(to the east).

Bucharest sprang up around the Old Court,
built on the bank of the Dambovita by Vlad the
Impaler, who established his residence here
(1458-1462). Near the princely court, merchants
and tradesmen built shops and workshops,
founding the old commercial quarter of the
city (generically known as Lipscani, which is,

in fact, the most important street in the area).



Detaliu de pe fatada Bibliotecii Nationale {1912, arh. Stefan
Burcus), fostul Palat al Bursei de Valori

Detail of the facade of the National Library (1912, architect
Stefan Burcus), formerly the Palace of the Stock Exhange

Détail ornamental sur la fagade de la Bibliothéque Nationale
(1912, architecte Stefan Burcus), ancien Palais de la Bourse

Bucarest, la capitale roumaine, dont le nom
est parfois utilisé par ses habitants au pluriel
(Bucurestii), donne a juste titre limpression
d’une superposition de plusieurs villes, tant
la diversité de ses quartiers est grande. Méme
les bucarestois natifs ne les connaissent pas
tous. Pour découvrir leur véritable charme il
faut parcourir a pied leurs ruelles paisibles qui
serpentent loin de la circulation étouffante des
grands boulevards. Les batiments bucarestois
sont en moyenne moins hauts que ceux de la
plupart des capitales européennes. Deés lors, si
I'on veut découvrir le cachet de Bucarest, il faut
porter sur cette métropole un regard différent,
focalisé sur les petits détails architecturaux et
décoratifs et sur le jeu de couleurs.

Ainsi, si 'on pousse la curiosité jusqu’aux vieux
quartiers résidentiels de I'église Armenesti (entre
le boulevard Carol, I'avenue Calea Mosilor, et le
boulevard Dacia), de Mantuleasa (entre la rue
Hristo Botev, Calea Célarasilor et la rue Traian)
ou de Cotroceni, on découvrira une architecture
plus traditionnelle, qui remonte a la fin du XIX-éme
siecle et au début du XX-éme siecle. A coté des
maisons des riches négociants — parmi les rares
témoignages d'architecture balkanique de ce
type — on peut y découvrir de vieilles églises, des
hotels particuliers et des villas d'anciens boyards
baties dans un style éclectique, avec des éléments
néoclassiques, néo-Renaissance, ou  néo-
roumains, des maisons décrépies aux fenétres
ornées de gorgones et de mascarons en platre et

aux facades décorées de stucs. Prés d’'anciennes

auberges relais délaissées, on apercoit de petits
jardins publics ou trainent quelques vieilles
pierres abandonnées. On ne peut que déplorer
I'anéantissement d’'un monde révolu: apres les
démolitions de plusieurs quartiers historiques
ordonnées par Ceausescu qui voulait faire
place a un nouveau centre civigue et a un Palais
du Peuple devenu aujourd’hui le Palais du
Parlement, la ville vit & nouveau, dans une fievre
permanente, au rythme des démolitions et des
constructions. Au centre-ville, notamment dans
les ruelles adjacentes des grands boulevards,
les maisons dautrefois s'évanouissent au
bénéfice de grandes tours en acier et en verre,
destinées a abriter des bureaux et des hétels
de luxe. Lharmonie des anciens ensembles
architecturaux, de taille humaine, risque a court
terme d'étre compromise a tout jamais.
Cependant, les grands boulevards (Calea
Victoriei, Regina Elisabeta, Dacia) gardent un peu
de I'éclat de I'ancien,Petit Paris” du début du XX-eme
siacle, lorsquion a bati de nombreux édifices de
style classique francais.

Bucarest est une ville hétéroclite, composée
d'‘éléments disparates, parfois contrastés. Son
aspect change profondément d’un quartier
a Vautre. Aprés le tour classique du centre-
ville, pourquoi ne pas découvrir les anciens
quartiers bariolés de blocs communistes de la
périphérie? Le quartier Rahova, par exemple,
pendant longtemps mal fréquenté, marginalisé
et évité par les bucarestois, fait I'objet d'un

projet de renouveau urbain. Etendu sur les



sommets des collines Uranus et Viilor, il offre
une image frappante: un mélange d'espaces
industriels désaffectés, d'anciennes baraques
commergantes, d'édifices de béton staliniens, des
terrains vagues aux abords des édifices les plus
réputés: le Palais du Parlement, I'H6tel Marriott,
I'avenue du 13 Septembrie, le Colosseum (le Palais
Bragadiru). Entre 2005 et 2007, on y a organisé en
plein air des concerts, des spectacles de théatre
de rue, des projections de films; on a mis en place
des ateliers de création, des rencontres entre
architectes et urbanistes roumains et étrangers,
des manifestations artistiques de toutes sortes,
destinées a offrir une alternative populaire a la
vie culturelle élitiste. A cet endroit, vous verrez le
premier exemple réussi de reconversion urbaine
d'un espace industriel désaffecté: la cour de
I'ancienne Bourse de marchandises (1894) ou,
en son milieu, on peut encore voir un ancien
chateau d'eau en briques, abrite pendant I'été
un cinéma de plein air (E-Uranus) et diverses
manifestations culturelles. Cet espace industriel,
qui fait partie des Entrep6ts de la Douane de
Bucarest, va prochainement devenir e Central
ARK, siege de bureaux a profil artistique,
comprenant des cafés, des librairies, des espaces
destinés aux conférences. De |'autre coté de la
rue, ne manquez pas de visiter un endroit haut
en couleurs, le plus grand Marché aux Fleurs de
la capitale.

Le pittoresque est partout présent a Bucarest.
Certains y verront une ville chaotique, sans
véritable plan urbanistique. 1l est difficile

d’identifier son centre actif, comme dans d'autres
grandes capitales: serait-ce place de I'Union,
place de I'Université ou place Romané&? En dehors
de quelques grands boulevards historiques, les
rues tortueuses évoquent l'influence orientale.
Il n'est pas aisé de décrire une ville comme
Bucarest qui suscite de nombreuses controverses.
Peut-on suivre 'avis de ceux qui ne retiennent
que ses aspects négatifs: la circulation étouffante,
la poussiére et les rues défoncées, en travaux, ou
les chiens errants donnent un air de désolation? Et
si la vérité était du coté de ceux qui se déclarent
fascinés par son éclectisme architectural, son
mélange de pittoresque, délégance et de
négligence?
Faisons fi de ces polémiques et découvrons
un autre Bucarest bien plus serein: un Bucarest
animé, en permanente évoluﬁon, qui offre les
attractions classiques de toute grande capitale
européenne (musées, parcs et jardins publics,
édifices historiques, clubs, etc.). Un Bucarest qui
suscite le plus grand intérét des touristes.
Sans prétendre présenter toutes les attractions
de la capitale, ce petit guide se propose de
donner seulement quelques clés de I'histoire, de
la culture et de vie sociale de Bucarest. Les coins
poétiques évoqués dans la littérature roumaine
— malheureusement tombés en oubli — sont si
Parcul Cazzavillan, purtand numele jurmnalistului italian
fondator al zlarului Universul

Cazzavillan Park bears the name of the ltalian journalist who

founded the Universul newspaper

le Parc “lLuigi Cazzavillan, journaliste italien far

journat “"'Univers” er




Ateneul Roman, construit intre 1886-1888 din fondurile adunate
in urma subscriptiei publice Dati un leu pentru Ateneu, s-a dorit
a fi inca de la inceput ,un adevérat templu al artelor, stiintei si
culturii roméanesti”. Deoarece a fost inéltat pe fundatia unui fost
manej, a pastrat forma circulara a acestuia. Intrarea se face prin
peristilul cu opt coloane ionice. Din impresionanta rotonda de
la parter, sustinutd de 12 coloane, pornesc cele patru scari din
marmura de Carrara si superba scara de onoare, de asemeneadin
marmurd. In prezent gazduieste sediul Orchestrei Filarmonice
.George Enescu’”.

The Romanian Athenaeum, built between 1886 and 1888 from
funds raised through the Give a leu for the Athenaeum public
subscription, was intended from the very start to be a “veritable
temple of the arts, sciences and Romanian culture”. Because
it was erected on the foundations of a former riding school, it
preserved the latter’s circular form. The entrance is a peristyle
with eight lonic columns. From the impressive ground-floor
rotunda, with its twelve columns, four staircases of Carrara
marble and the superb stair of honour ascend. At present, it is
the home of the George Enescu Philharmonic Orchestra.

L'’Athénée Roumain est le siége de I'Orchestre Philarmonique
.Georges Enesco” de Bucarest. Il a été construit, entre 1886 et
1888, a partir des fonds réunis par la souscription publique
organisée sous le slogan: Votre bourse déliée pour batir
I'Athénée!”. Il fut le premier ,temple des arts, de la science et
de la culture roumaine”. Lédifice doit sa forme ronde a ses
fondations qui surmontent celles d'un ancien maneége. La
facade principale est un péristyle comportant huit colonnes
ioniques. A l'intérieur, a partir d’une impressionnante rotonde,
soutenue par 12 colonnes, un escalier d’honneur et quatre
escaliers latéraux en marbre de Carrare, conduisent a la grande
salle de concerts.



